Shanghai Kunqu Opera Troupe: The Story of the Jade Hairpin, The Outburst of a Shrew and The Daughter of the Horse-trader

Friends of Hong Kong Association presents: 
The Story of the Jade Hairpin 
21.11.2025  7:30 PM 
 
The Outburst of a Shrew  
22.11.2025  7:30 PM 
  
The Daughter of the Horse-trader 
23.11.2025  4:00 PM 
 
Grand Theatre, Xiqu Centre 
 
Organiser: WestK | Xiqu Centre 
Title Sponsor of The Story of the Jade Hairpin: Friends of Hong Kong Association 
Produced and Performed by: Shanghai Kunqu Opera Troupe 
Exclusive Timepiece of WestK Performing Arts: Rolex 



Foreword: The Shanghai Kunqu Opera Troupe’s 60-Year Friendship with Hong Kong  

The Shanghai Kunqu Opera Troupe has been working closely with the Xiqu Centre to promote development of Chinese opera in the two cities, ever since the Shanghai Centre of Chinese Operas and WestK’s Xiqu Centre signed a partnership agreement in 2016. When the Xiqu Centre officially opened its doors in 2019, the Shanghai Kunqu Opera Troupe was invited to present the Four Dreams in the Camellia Hall in its entirety. Hong Kong opera fans were enchanted by the full-scale, four-day performance. By the time the second dream, A Pair of Purple Hairpins, was performed, the two parties already began discussing the programme for the following year. The 2020 performance was stalled, but after a few turns of fate, it is finally materialising, five years later.  

The Shanghai Kunqu Opera Troupe was established in 1978 but its Hong Kong connection went back as far as the 1960s. Its first director, Peking and Kunqu opera virtuoso Yu Zhenfei (1902-1993), had been a trailblazer in Hong Kong’s Kunqu development. The troupe’s predecessor was the Youth Peking and Kunqu Opera Troupe of Shanghai. The latter was founded in 1961 and consisted of graduates of the Kunqu and Peking opera classes of the Shanghai Traditional Opera School. In December 1961, the school’s principal and ​​vice-principal, Yu Zhenfei and Yan Huizhu, led the troupe to visit Hong Kong. Among the delegates were members who would later become familiar names in opera, such as Cai Zhengren, Hua Wenyi, Wang Zhiquan, and Ji Zhenhua. They performed 39 shows that included both Peking opera and Kunqu, attracting a staggering total audience of 60,000.  

Yu Zhenfei began learning Kunqu from his father Yu Sulu as a child. At 14, he came under the tutelage of Kunqu artists, Shen Xiqing and Shen Yuequan. At 29, he became a disciple of Peking opera master, Cheng Jixian, whereupon he formally committed himself to a career on the opera stage. During his sojourn in Hong Kong between 1948 and 1955, Yu performed with Ma Lianliang and Zhang Junqiu; he also founded the Yu Zhenfei Troupe. Alongside his spouse Huang Manyun, he gave frequent performances of works including The Inebriated Poet Li Bai, “Thinking of Worldly Pleasures” from Sea of Sin, “The Broken Bridge” from Legend of the White Snake, and The Daughter of the Horse-trader. This sowed the seed for the blossoming of Kunqu opera in Hong Kong.  

Yu returned to Beijing in 1955. Two years later, he became the principal of the Shanghai Traditional Opera School. Together with Kunqu artists of the Chuan generation, he devoted his energy to nurturing a new generation of Kunqu talent, through oral transmission and physical demonstration of the art. His students included Cai Zhengren, Yue Meiti, Hua Wenyi and Zhang Jingxian. Yu’s efforts contributed significantly to the restoration of the Kunqu legacy. In 1983, two decades after his initial visit, an 81-year-old Yu Zhenfei led a large delegation from his troupe in Shanghai to Hong Kong to perform at the 8th Festival of the Asian Arts, and grace featured performances and seminars with their presence. The visit nurtured appreciation for Kunqu opera in Hong Kong, paving the way for the development of the art in the territory.  

The troupe’s curation of this year’s programme features representative works from a repertoire inherited from masters of national stature: The Story of the Jade Hairpin, The Outburst of a Shrew, and The Daughter of the Horse-trader. Performers are the stellar students of the troupe: Li An, Shen Yili and Yu Bin from the third generation; and Hu Weilu and Luo Chenxue from the fourth. Of the three works, The Daughter of the Horse-trader is a classic of the Yu school of Kunqu opera, one which has been passed down from Yu Zhenfei, through Cai Zhenren, to Li An. By infusing the work with his own unique style and teaching it to his successors, Master Yu had made it the troupe’s heirloom opera and an excellent example of not only how heritage can be preserved, but how it can grow.  

Finally, I would like to thank the Friends of Hong Kong Association for sponsoring the performance of The Story of the Jade Hairpin. The Xiqu Centre, now in its seventh year, is truly grateful for every bit of support we can get. Rest assured, we will continue to explore ways of bringing great opera to our fans in Hong Kong.  

Naomi Chung 
Head of Xiqu, Performing Arts,  
West Kowloon Cultural District Authority 
Message from the Shanghai Kunqu Opera Troupe

Regarded as the “teacher of a hundred opera genres”, Kunqu has a history going back more than six centuries. Its elegant water-milled tune, exquisite lyrics and prose, and expressive aesthetic prioritising essence over photographic accuracy, have had far-reaching influences on the development of Chinese opera. Kunqu is the collective vernacular of the Chinese people.  

Sitting next to the Victoria Harbour, WestK is one of the world’s largest cultural projects, one integrating art, education and public space in the creation of an impressive cultural hub. From 21st to 23rd November 2025, the Shanghai Kunqu Opera Troupe will perform three meticulously prepared Kunqu classics for the Hong Kong audience at the Grand Theatre, Xiqu Centre. They feature one serious work, one comical, and one that’s complex and conflict-ridden – not unlike life itself. The Story of the Jade Hairpin unveils the fearless and undying love between a scholar and a nun. The Outburst of a Shrew explores marital wisdom and tenderness with a generous dose of humour. A repertory staple of the Yu style of Kunqu opera, The Daughter of the Horse-trader, is a timeless masterpiece presented in all its splendour.  

From Shanghai to Hong Kong, opera flows, an eternal river transcending centuries and mountains. This revisit by the Shanghai Kunqu Opera Troupe to Hong Kong is not only a celebration of cultural exchange between the two cities; it is a vivid and movable showcase of the promulgation of traditional Chinese culture in practice. We firmly believe that the power of art transcends time and space, that cultural resonance connects souls, deepens love for national art, and strengthens interest in traditional culture. All this adds to Hong Kong’s diversity and infuses humanistic interactions with fresh energies. 

Finally, my heartfelt thanks to friends in Hong Kong for their longstanding interest and support for Kunqu opera. I look forward to our autumn get-together by the harbour. Let the graceful strains of Kunqu fill this magnificent city.  

Wishing the troupe every success in their performances! 

Gu Haohao 
Vice-chair of the Shanghai Federation of Literary and Art Circles,  
Chair of the Shanghai Theatre Association,  
Director of the Shanghai Kunqu Opera Troupe


About the Shanghai Kunqu Opera Troupe

The Shanghai Kunqu Opera Troupe was established in 1978. The first director was the Kunqu maestro Yu Zhenfei and the present director is Gu Haohao. The troupe’s mission is to safeguard and transmit the art of Kunqu. Current troupe members include a number of accomplished artists, many of whom have won the Plum Blossom Award for Chinese Theatre. In 1986 the troupe was recognised with the Number One Award in Reviving Kunqu Opera by the Ministry of Culture. The troupe is recognised as a “first-class troupe”. Since its establishment, the troupe has re-enacted about 300 traditional excerpts and 70 full-length plays, as well as creating original new productions. The troupe’s work has been recognised with a number of awards, including the National Theatre Arts Best Production Award, the Wenhua Award, the Chinese Theatre Award and the Chinese Kunqu Opera Arts Festival Outstanding Production Award. The troupe has toured Asia, the USA and Europe to wide critical acclaim. 

Friends of Hong Kong Association presents: The Story of the Jade Hairpin

Synopsis 
While staying with his aunt, the head of a nunnery, young scholar Pan falls in love with Chen, a novice nun. After much inner conflict, Chen finds the courage to break free from religious constraints and agrees to marry him. However, when Pan’s aunt discovers the affair and fears disgrace upon her institution, she sends Pan away to take the imperial exam. In a tearful farewell, Chen gives Pan her jade hairpin as a parting gift and a symbol of their vow. 
 
Scenes
Act 1
Flirting by the Zither 
Act 2
Asking about the Sickness 
Act 3
To Steal a Poem 
Act 4
Urgency for the Exam 
Act 5
Autumn River 

Cast 
Hu Weilu as Pan Bizheng  
Luo Chenxue as Chen Miaochang  
Zhang Qiancang as Jinan  
Zhou Yali as Grandaunt  
Hu Gang as Boatman  
Tang Popo as Boatwoman  
 
Drum: Lin Feng 
Dizi: Yang Ziyin 

Artistic and Production Team 
Producer: Gu Haohao 
Production Supervisor: Zhang Rongliang 
Executive Producers: Yang Lei, Feng Yuanjun, Wu Peng  
Playwright: Gao Lian 
Adaptation: Lu Jianzhi 
Director: Qin Ruisheng	 
Vocal Arrangement: Xin Qinghua 
Instrumentation: Li Liang 
Stage Designers: Wu Mingyao, Shen Guangyi 
Costume Designer: Bo Lingfang 
Make-up Designer: Fu Fenglong 
Stage Manager: Shi Zonghao 


The Outburst of a Shrew

Synopsis 
At invitation of his good friend, the notorious playboy poet Su Dongpo, scholar Chen Jichang (Chen Zao) joins an outing with young courtesans – only to land in the doghouse when his furious wife discovers the escapade. Too afraid to protest, Chen seeks justice for himself in his sleep, only to discover that everyone he meets in dreamland, from dignified judges to powerful deities, trembles before their wives, too. Finally, he awakens, wiser in the ways of matrimony, and reconciles with his formidable better half. 

Scenes
Act 1
Making Up 
Act 2
Spring Excursion 
Act 3
Kneeling by the Pond 
Act 4
Three Hen-pecked Men 

Cast 
Li An as Chen Zao  
Yu Bin	as Ms Liu  
Zhang Weiwei as Su Dongpo  
Chen Li as Qin Cao  
Zhu Linyan as Su Yi  
Hu Gang as Chen An  
Sun Jinghua as County Magistrate  
Tang Popo as Magistrate's Wife  
Tan Xiao as Earth God  
Zhang Qiancang as Earth God's Wife  

Drum: Li Qi 
Dizi: Qian Yin 


Artistic & Production Team  
Producer: Gu Haohao 
Production Supervisor: Zhang Rongliang 
Executive Producers: Yang Lei, Feng Yuanjun, Wu Peng  
Playwright: Wang Tingne 
Adaptation: Tang Baixiang 
Artistic Directors: Yue Meiti, Zhang Jingxian 
Director: Shen Bin 
Dress-rehearsal Director: Shen Kuang 
Music Composer: Zhou Xuehua 
Stage Designer: Ni Fang 
Lighting Designer: Li Bingchun 
Stage Manager: Lin Yan



The Daughter of the Horse-trader 

Synopsis 
After her husband Zhao is appointed mayor, Li Guizhi unexpectedly learns that her long-lost father, a humble horse-trader, has been falsely accused of murder and imprisoned. Desperate to save him, she turns to Zhao, who petitions the High Commissioner on her behalf. United in love and purpose, the couple vows to leave no stone unturned to see justice served. 

Scenes
Act 1
A Tearful Meeting 
Act 2
The Petition 
Act 3
A Reunion

Cast  
Li An as Zhao Chong 
Shen Yili as Li Guizhi 
Zhang Weiwei as Li Qi 
Hu Weilu as Li Baotong 
Tan Xiao as Jail Guard 
Sun Jinghua as Mr Hu 
Tang Popo as Maid 
Yuan Bin as Steward 
Shi Zonghai as Door Man 

Drum: Li Qi 
Dizi: Qian Yin

Artistic & Production Team   
Producer: Gu Haohao 
Production Supervisor: Zhang Rongliang 
Executive Producers: Yang Lei, Feng Yuanjun, Wu Peng  
Stage Managers: Lin Yan, Shi Zonghao


About the Performers 

(In order of programme line-up)

Hu Weilu 
Class One Performer specialising in xiaosheng (young male) roles. Graduate, Shanghai Traditional Opera School and Shanghai Theatre Academy. Received coaching from Kunqu opera artists such as Yue Meiti, Cai Zhengren and Zhou Zhigang. Notable works: The Peony Pavilion (Complete Version), The Story of the Jade Hairpin, Riding by the Wall, The Number One Scholar Zhang Xie, The Outburst of a Shrew, Leifeng Pagoda, Romance of the West Chamber, Experimental Kunqu Opera The Charming Cheek among Peach Blossom and Chun Shuidu (Peking Opera and Kunqu Fusion). Accolades: Shanghai Magnolia Stage Performance Award and Shanghai New Kunqu Opera Contest Outstanding Performer Award. 

Luo Chenxue 
Class One Performer specialising in guimendan (high born, unmarried female) roles. A protégé of Zhang Jingxian, also received coaching from Kunqu opera artists such as Hu Jinfang, Gu Haohao, Gong Yinlei, Kong Aiping and Xu Yunxiu. Notable works: The Peony Pavilion (Complete Version), The Story of the Jade Hairpin, The Palace of Eternal Youth, Riding by the Wall and The Daughter of the Horse-trader. Accolades: China Theatre Plum Blossom Award, Shanghai Magnolia Stage Performance Award, National Kunqu Opera Troupe Showcase Outstanding Performance Award and China Kunqu Opera Festival Outstanding Performance Award. 

Zhang Qiancang 
Outstanding Young Performer specialising in wenchou (comic civilian male) roles. Graduate, Class of Kunqu Opera, Shanghai Theatre Academy. Received coaching from Kunqu opera artists such as Liu Yilong, Zhang Mingrong, Wang Shijie. Notable works: "Monk Meets Nun" from Sea of Sin, “Asking for Directions” from The Peony Pavilion, "Assassinating Liang" from The Joy of the Fishing Folks, “An Investigation in Disguise” from Fifteen Strings of Coins, Experimental Kunqu Opera Snow in Changan and Minister of the East Sea. Accolades: Gold, Xiqu Small Plum Blossom Competition. 

Zhou Yali 
Class Two Performer specialising in laodan (elderly female) roles. A protégé of Peking opera artist Wang Mengyun, also received coaching from Peking opera and Kunqu opera artists such as Hu Genping, Gao Shujuan, Liu Baozhi. Notable works: Experimental Kunqu opera The White Silk Gown, Kunqu excerpts Meeting Up for the Gifting, The Peony Pavilion (Complete Version), Riding by the Wall, and A Dream Under the Southern Bough. Accolades: Second Class of Professional Group, Beijing Peking Opera and Kunqu Opera Contest, and Outstanding Performance Awards of Young Xiqu Performer Group, National Yilishen Cup.

Li An 
Class One Performer specialising in xiaosheng (young male) roles. Graduate, Class of Kunqu Opera, Shanghai Traditional Opera School. Received coaching from Kunqu opera artists such as Yue Meiti, Cai Zhengren and Zhou Zhigang. Notable works: Ringing the Palace Bell, Tale of the Pipa, The Peony Pavilion, The Palace of Eternal Youth, Winning the Most Famous Beauty, The Story of the Jade Hairpin, Riding by the Wall, Experimental Kunqu Opera Remorse and The Dream of the Straw Bridge. Accolades: China Theatre Plum Blossom Award, Shanghai Magnolia Stage Performance Award, China Kunqu Opera Festival Outstanding Performance Award and Shanghai Arts Talents Honour Award. 

Yu Bin 
Class One Performer specialising in dan (female) roles. Graduate, Shanghai Traditional Opera School and Shanghai Theatre Academy. Received coaching from Kunqu opera artists such as Zhang Jingxian, Wang Yingzi, Zhu Xiaoyu and Zhang Jiqing. Notable works: The Peony Pavilion, The Palace of Eternal Youth, The Story of the Jade Hairpin, Miaoyu and Baoyu, Ban Zhao, and The Outburst of a Shrew. Accolades: Shanghai Magnolia Stage Performance Award, National Chinese Opera Red Plum Gold Awards and China Kunqu Opera Festival Outstanding Performance Award. 

Zhang Weiwei 
Class Two Performer specialising in wenwu laosheng (civil and military older male) roles. A protégé of Peking opera artist Ji Zhenhua, also received coaching from Peking opera and Kunqu opera artists such as Zhou Qiming, Hou Shaokui, Gan Mingzhi, Lu Yongchang and Chen Shaoyun. Notable works: Lanke Mountain, The Tale of Handan, Fifteen Strings of Coins, and The Butterfly Dream. Accolades: Shanghai Experimental Opera Showcase Outstanding Performance Award, National Experimental Opera and Theatre Showcase Outstanding Drama Award and Russian Theatre Festival Golden Turnip Award. 

Shen Yili
Class One Performer specialising in guimendan (high born, unmarried female) roles. MFA, Shanghai Theatre Academy. Received coaching from Kunqu opera artists such as Wang Yingzhi, Hwa Wenyi, Liang Guyin and Zhang Jiqing. Notable works: The Peony Pavilion, The Palace of Eternal Youth, The Legend of the Purple Hairpin, Experimental Kunqu Opera The Chairs and Remorse. Accolades: China Theatre Plum Blossom Award, Shanghai Magnolia Stage Performance Award, and China Kunqu Opera Festival Outstanding Performance Award.




WestK Production Team

Curator and Chief Producer: Naomi Chung 
Executive Producer: Heidi Wong 
Technical Director: Rae Wu 
Production Manager: Cherry Kwan 
Technical Coordinator: Simon Lau*, Cheng Ho Kwong* 
Production Electrician: Eric Chan* 
Producer’s Assistant: Eunis Chan 
Marketing, Branding and Partnerships: Nick Chan, Chris Kwong 
Ticketing: Kamen Lam, Cheri Lo, Willis Fong, Kelvin Lam, Victor Ng 
External Affairs: Margaret Chiu, Enid Wong, Michelle Lam 
English Translation: Piera Chan* 
House Programme Design: Timmy Wai* 

*Contract-based engagement in this production



About WestK Performing Arts

WestK Performing Arts strives to establish WestK as a focal point for vibrant arts performances from Asia and beyond. Led by the vision of amplifying Hong Kong’s creative potential and transcending boundaries in the performing arts, WestK Performing Arts curates an exciting and innovative annual programme that spans across dance, music, theatre, and Chinese opera in a range of artistic styles and traditions, presented through major arts and music festivals, as well as new, original commissions by local and international artists. West Kowloon Cultural District (WestK) offers a growing portfolio of world-class performing arts venues, including the Xiqu Centre and Freespace, which opened in 2019, and the forthcoming WestK Performing Arts Centre, attracting top artists and arts groups from around the world for cross-cultural and interdisciplinary collaborations that fuel artistic advancements for the city and the region.
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